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Statement and explanation on Speaker Sculptures:

My decision in the early 1980s to stop working with pigments and canvas came from a desire to interact directly with public spaces. This
is why | decided to work with loudspeakers and media. Loudspeakers have long been integrated into modern life inside our homes, mass
transportation, and public spaces. Speakers are cheap and commonplace: they can be found at flea markets, second-hand stores, or
recycling centers. | use them much in the same way that a sculptor uses clay or wood: as a modern medium to create artworks with the
added attraction that they can make the air vibrate ("soundi) around them and create a public hotspot.

Since 1990 | have been creating interactive sound sculptures made with hundreds of recycled speakers. Found in public places, these
electroacoustic sculptures have taken on various shapes like an gateway, an arena, a country field, a temple, an igloo or a wall.

The speakers are all connected and allow passersby to express themselves through them: the sculptures are equipped with amplifiers,
a mixing board, a microphone, a "line in" for guitars and music players, Bluetooth receivers, telephone answering systems (anyone can
call up the sculpture and talk through it for 3 minutes), "audio” Twitter, and radio receivers . Additionally local bands, "open mike" partici-
pants, and community organisations can use the sculpture for meetings and events.

Most of my Speaker Sculptures are temporary, some are permanent: the loudspeakers and membranes are replaceable, the base struc-
ture onto which they are fixed is solid and waterproof. The main electronics is situated in a closed space not far from the sculpture. The
volume is regulable via a mixing board. The sculpture itself has only signal cable and therefore is not electrically dangerous.

Graffiti (for example "Speakers Arena"): sprayers are most invited to "tag" the backside of the sculpture (visual graffiti = oral graffiti).

My work is site-specific: each individual project is created specially for a public space, sometimes directly embedded into a pre-existent
structure. A precise budget requires a residency or preview visit. The artwork itself can be created on site in cooperation with recycling
companies and industry, youth organisations, local associations, neighborhood groups, handworkers, electronic "nerds". The work is
communicative, cooperative and collaborative.



ARENA (Berlin 2@£83= - =
Interactive sound sculpture conceived in the shape of an amphitheater constructed with 320 recycled loudspeakera=el
The sculpture functions both as a mobile fiSpeakers Cornerfi & a fihotspotf for local parti
small events and concerts. .
The public, local artists, musicians, and groups can participate through a variety of ways: relaying songs and messages via Bluetooth. by calling
a specific telephone number_and expressing themselves iiliveii for 3 minutes, by connecting their devices, a microphone, and/or instruments via a
direct Aline ino, or via fiAudio Twittero (#speakersarena).

Additionally ARENA can be used as PA system for events, DJs, and small concerts. link: Dxtw33{{{L2Firsxgeyfvi 2gsq3CtAb<:;

gonnected).
| self-expregsion butalsesas a forum for
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SPEAKERS ARENA Backside view: used by graffiti artists

(Kitchener/Canada 2018, Berlin 2019) 1tw:33z101s29sq379=8<;44:
Video documentation links: Dxtw>33z1q 1s29gsq37<58599: =




Obelisk :
Cairotronica, Palace of the Arts, Cairo 2018. Inters nzen, Platz der Einheit, Potsdam 2019

350 connected loudspeakers, microphone, Blueto leceivers, amplifier.

link: Docaew33L{LL2Firsxgeyfvi }ZQSqS'(:.i
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TEMPLE (2012)
ZKM [/ Center for Art and Media, Karlsruhe/Germany.
Adaptation of the Delphi Temple Ruin.

An electroacoustic sculpture made of 3000 recycled
loudspeakers, amplifiers, radios and mixing board.
Sound: white noise. Additionally people can call up
the sculpture and talk through it for 3 minutes.

link:

O bxewBL{{LFirsixgeyfvi 2gsq3CtA5=:7







GATEWAY (2014) commissioned by the Berliner Festspiele / MaerzMusik Festival.
700 recycled loudspeakers integrated into the lobby. An interactive electroacoustic sculpture created from recycled loudspeakers. Sound (regulable

via a mixing board): radio "white noise" and spectatoris voices. People can call up the sculpture and talk through it for 3 minutes also via Bluetooth
receivers spectators are encouraged to participate filivefi by playing music from their smartphones. Photo WALTER.FOTOGRAFIE
video link: https://vimeo.com/103945269




The CUBE (2013)

Hard Rock Hotel, Palm Springs Ca.
500 recycled loudspeakers that are
soldered together as an fiactiveo public
sound sculpture. The electromagnetic
signals from recycled radios produce a
low-level fiwhite noiseo into which local
spectators can add their own tunes and
pre-recorded messages. The sculpture
Is also conceived as a full-blown in-
teractive sound sculpture where par-
ticipants can play guitar and add their
voices via bluetooth technology.

Sound is regulable via mixing board.

web link: Dxxtw3B3LLLFirsixgeyfvi 2gsq3CtA6668
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SPEAKERS WALL e Quai-Forum des Arts Vivants/Angers. Accroche-Coeurs Festival®
Materials: original Berlin Wall segment, 1000 soldered (recycled) loudspeakers amplifiers, tuners, and mixing
board. Via a telephone answering machine people can call the sculpture and talk through it for 3 minutes.

nd is regulable. video link: https://vimeo.com/28495625




